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“Is the title for real?” read one of the online
reviews for Jaewon Che's award-winning debut collection.
This since-deleted one-liner was referring to the poet'’s
intentional misspelling in the book’s title.

(And before we continue, yes, this is the same Jaewon
Che who has been participating in chogwa since issue 1! They even
contributed the cover art and recorded a podcast episode for
issue 5.)

The title of their collection means something like
“What would you like to do with me?” but is written in
honorifics mixed with intentional misspellings to make
guerent sound more... how should | put this... subby?
The subtext being “@s"?

It reminds me of this BL genre trope called Ottt
— by the way, | asked an industry insider for a translation,
and they answered, “clueless bottom”—which | understand
to be a cross between a himbo (handsome and dumb) and
a twink (cute and skinny). But many of the twenty-two(!!!)

translators this issue read this bottom to be more conniving.

A power bottom, even.

And so | made a chart out of this iconic title and
its translations. My interpretation of language is subjective
and shifting, so please take a look just for funsies and kindly
present any dissenting opinions on our Twitter/Instagram/
Slack.
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https://modernpoetryintranslation.com/chogwa-issue-5-revisitation/
https://modernpoetryintranslation.com/chogwa-issue-5-revisitation/

Is There Something You Wanna
Do With Me?

What Do You Wanna Do With Me?

noona what du wanna do with me?

what do u wanna do w/ me?

So what do you wanna do to me? Whatcha wanna do with me?

watcha wanna do w/ me
what r u gonna do to me?

Watcha wanna do wimme? Wut do you want to do wif me?

What Would You Like to
Do With Me?

What is it that you want

to do with me? what do you want to do
together?

What Is It You Wanna Do With Me?

What do you want with me?

What U Wanna Do With Me?
What do U wanna do with me?

whatchuwannadowitme?

Wut d’ya want with me?

what you wan do wit me?

wachuwan wit my poem?

r u down?



For the y-axis, | placed titles toward INFORMAL if
they include typos and contractions or toward FORMAL
if they use the standardized capitalization for titles. For
example, Kris Shin’s What Would You Like to Do With Me? is
totally formal while there's no trace of such solemnity
in Sung Ryu's Watcha wanna do wimme? This might be just
me, but Sung'’s “wimme” reads as a more divisive case of
baby talk than Hoyoung's “witme.”

The most extreme ends of the x-axis is Eunice Lee’s
r u down? and Soje's what r u gonna do to me? | think we
were both experimenting with how far we could stretch
the meaning of the title.

| placed grace’s So what do you wanna do to me?
toward the passive end for its important distinction between
“do with me"” and “do to me,” but beginning the question
with “So"” characterizes the querent with a bit more nerve.

With its capitalization, Orolo’'s What do U wanna
do with me? could potentially signal genuine curiosity about
the interlocutor’s opinion, but the “U” is also Aggressive.
Depending on the tone of the voice, | guess it could be
read as casually as “l want to do this with you, what do you
think?”

What read as especially aggro are Erica Li's What
Is It You Wanna Do With Me? and Emma Kay's What do you
want with me? In contrast, | find reticence in Seth's Is
There Something You Wanna Do With Me? July Ban's What
Do You Wanna Do With Me? seems the most neutral.

QEILI EAYLS L2 M= YR ofiF (L) E, S4EQl
HI[HU 2 CEXSHE HZ2 Y& /B (FF) 22 FEHELICEL Kris Shin
Ho| What Would You Like to Do With Me? (X2t RS stAZl01]?)
= Ofx MZsHHtH 2&A HO| Watcha wanna do wimme? (Lt
9_5&;1 QEH’))()"A'I HAA I% 7;'{?% O-IX'R 7H0|I-IO| AH?I-lel Wlmme:
2YF "ol witme EL O 2% ZE 0 ESE giglL|Ct

XZF2| 7t STl oA E SXAHH o|{Lt E| r u down?
(&2?)2t M2l what r u gonna do to me? (Mste| B2 38 sHAAH0?)
LICL H|=2 2|0|E o{C|MX| 53 = A=K AgsiztE A Z2&LCh
grace H2| So what do you wanna do to me? (32iA
Xote] & st A2H0d?)2 tHREE2 HAL| do with me (LiE/XE) 1t
E2| do to me (LioflZl/XEtel) 2 STt XI0|7F A0 =X Zo =
o{AX[ O M'E HEN =3 O HH0| E2LI= X gLICE

Orolo He| What do U wanna do with me? (L‘IE Ltz
Hotn Had?)= tHEXZE ‘H'E ZESH Midel o|Ho| T IZ¢ AXNH
o
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What Is It You Wanna Do With Me? (ZCHH| Lizh st A+ 2 Al Fof?)
ot Emma Kay 2| What do you want with me? (L2 o{xt1n?)
L|Ct B2 MA X S2] He| Is There Something You Wanna
Do With Me? (Lt st A2 7 lo?)= ZM AR HO| EQL|Ct. o] &
Ht=2| H o] What Do You Wanna Do With Me? (Lt & st
H0?)7h 7HE FRIAQI X ELICt



Note that Jaewon Che's noona what du wanna do
with me? includes the Korean word “noona,” which what
a younger man calls an older woman, and reflects the
dynamic of the titular poem. Meanwhile eyw's wachuwan
wit my poem? changes the object of the sentence from
“me" to “my poem"” — perhaps to cohere the title of the
poem with the title of the collection. (I've done something
similar for issue 6, where | translated the book’s title as
in relation to another poem.)

| believe our chogwalicious communion makes
these titles possible.

Now onto the title of the poem, “Neoneun si.” I'm
kind of shocked that it took eleven issues for us to encounter
a postposition in the title! Since Korean verbs come at the
end of a sentence, the poet can omit the verb seamlessly.
The reader pretty much doesn’t notice and autocorrects the
rest.

In contrast, SVO in English means a verb has to
connect the subject and object in some way. That must be
why the most common translations of the poem'’s title are
“you are a poem” and “You're Poetry” with varying use of
capitalization and contractions.

The exceptions are “You Poem” (eyw), “you poem”
(Su Han), “you, poetry” (Dahyun Kim), “You, a poem” (Hyunmoon
Kim), “you the poem” (Soje).

BNZE gio™ HEXL ofEl HXi2ts 4 o £ AUSLICh
AL “FLi2t= T E FI16l noona what du wanna do with
me? (FLt M fgof?) 2 HATOZM 2AY S egeLIct J2|1 eyw
Hel wachuwan wit my poem? (U A& o{xt1?)= SHOE ‘LI0j|A
‘L] A'2 HHEL|CE (M= 6% AlE H|S FotRE 210{2,2 No One’s Home Q&
HAZZO0|, 7tE MEE A2 Qsh AT HS HAE HEfL|CL)

22| x1tE0| uZo| 0|2 HESS 7HsdHA| eicta YEL .

O Al MI=C2 o7 ELICE =27t E|0{AMOof EXAL E
Al HISE CHEA| =0 A4 sESLICE St=0{= F0d- 5’5101-%*}01—’.-_*—%
AZSHM SAE &% daig £ 10 Xz 0| QK| R HEE XtHAA
HA£K0M 2ES XSt

‘Ii= Al 3 Mo|of' = OfL| 11 ‘A2 A|L|CFE OfL| 1 ‘L=
g A2t MZisi e ot T Al & iR & “you are a poem” OtL|H
“You're Poetry” f2 2tHot EHOE HAMELICEL CHEXL £ REE
Arg<fo| O|M[SHA| CHELICE.

ol 2 of| ¥ EHat st4 H ol “You Poem” (1 Al), M2| “you the
poem” (L2t Al), ZCHH Ho| “you, poetry” (4, Al), J2|1 LI Ho
“You, a poem” (4, Al & ™) J&L|C}


https://drive.google.com/file/d/1vSvGoNwA--MdeqM-9pWeTQoCvqb6MOkl/view
https://en.wikipedia.org/wiki/Korean_postpositions
https://drive.google.com/file/d/1vSvGoNwA--MdeqM-9pWeTQoCvqb6MOkl/view

As you might've noticed, Al means both poem
and poetry in Korean, so there's room for interpretation
according to context. It's more impressive to call someone
Poetry (vs. a poem), but whether that kind of grandiosity
befits the source poem is up to the translator.

There are two stanzas with just the word Al —and |
can't emphasize enough how SVO makes lineated poems
difficult to translate line by line. It's remarkable how each
translator managed to preserve this spatial designation
of “poem/poetry” OR chose another word to highlight OR
prioritized readability.

I've placed the two very creative yet shockingly
similar translations at the end, so please make sure to read
through them all!

Seen-cerely,
Soje

P.S. Writing about honorifics subconsciously made me
write the Korean editorial in honorifics, contrary to how most
prose is published these days. The more you know!
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You're Poetry tr. Emma Kay

I'm evaporating again
a new unfamiliar poem, piece by piece

for me to show you
poetry

it's mostly up to the reader
the thief of instinctive improvisation, a fickle heart’s
endeavor

the scent of my baking I eat bread but my
poetry
could you read

just one for me

today

YOU.,I'C poem tr. Jennifer Gayoung Lee

i'm vanishing again
in a blink of an eye a new poem,

littlebylittle in order to show you
poetry

that's mostly for the reader to
make sense of, thieving
business

as you eat the fragrant bread i baked, my
poem,
will you?

read me a verse

today

2181960} op 0} Juem noA op Jeym wouy
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you, poetry tr. Dahyun Kim

I evaporate yet again
my unfamiliar new poem, in pieces

I am yours for you to show
poetry

mainly the reader’s burden
akin to the hotheaded, the pickpockets
an act

[ baked some sweet-scented bread, partake in that and my
poetry
just one poem

won't you read it

here and now

You are a poem tr. Orolo

I'm evaporating again
without realising it, a poem

little by little to show you, I am
a poem

A work

mostly left up to the readers

by the thief with the most impavid heart
While eating the fragrant bread I baked,

can you read
today

my

poem

ZBW YlIM Op BUUBM [) 0P JBY/\/ WO}
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While most translators stuck to either “poetry” or “poem/s”
throughout all four occurrences of the word, Jennifer Gayoung
Lee, Shreya Mapadath, and Kris Shin use both “poetry” and
“poem.” Jennifer and Shreya similarly write “to show you // poetry”
before “my // poem(s)” to reflect how the poem moves from “A|”

to “Al /ot ™.” At the same time, the Korean allows for perfect
symmetry between stanzas and so the majority’s decision to stick
to one word also makes sense.

I’'m also struck by the titles you’re poem (Jennifer Gayoung Lee)
and You Are Poem (Natalie Cha) for their article omission. | wonder
if they intended to reflect the Korean, which does not have any
articles as part of its language. Or could “poem” be read as an
adjective? Like, you’re welcome but you’re poem. In which case,
what’s the difference between that and you’re poetic?

Some translations demonstrate a rather high register: “the thief

of instinctive improvisation, a fickle heart’s / endeavor” (Emma
Kay), “mainly the reader’s burden / akin to the hotheaded, the
pickpockets / an act / | baked some sweet-scented bread, partake
in that” (Dahyun Kim), and “by the thief with the most impavid

heart / While eating the fragrant bread | baked” (Orolo). How do
these choices change the tone of the poem?

‘Al’2t= SHO{E poetryLt poem/s & & SHLIE S2tA
A2t QA HAMKID, o|7tF |, #2llof OpmiCtA 2t Kris Shin
SLICE 2 AZ20|A “Al"0llM “A] /3t W7o =2 o] 7t

1t Natalie Cha H2 0| S OtAl= 2S0|HM = HIZ0|

YSLICt et=0]= Foiet EHa| 2Aka, an, the)S AHESH| g47|of
1 AL OIS S=0{EA USHE A=ASNR?
= =21 o ZA0|USNK? F HHJL ZE Fof
i

0| =0off ELct.

st Chof MEfol M ALRS0] BiLt &
olzHole} «Alm” Zr2 ALE2|S Z0{M HeISIC HL| Cha 21 ofi2 F3o|
SHBLICH Ol2{3t MEHS Al2| 2917]S ofEH HIENIR?

HAYSO0| YSLICE “Roijw” 22




ZBW YIM Juem eA.p InjA Woly

You're a Poem tr. Jenny Jisun Kim

I'm evaporating again.
A poem new to me, meant

for your gradual attention—I'm a
Poem,

that puts most weight on the reader:
a duty

most reckkless and thieffly.

While eating my fragrant bread—My

Poem,
will you

read one

today?

YOU’ poem tr. Su Han 3+

1 again am evaporating
the pristine poem i don't know, bit by bit

i am to show you
poem

mostly up to the reader
the most recckkless bad-temmppered
labor

as chewing scented bread baked by me my
poem
would you read

one

today

oW /M Op euuem N Op jeym woly
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you arc€ a poem tr. Hoyoung

i'm evaporating again
bit by bit, a poem new to

me, a poem for you to
behold

mostly up to the reader to sow
the most feckless, freeriding
work

so will you bite into

this fragrant bread i baked &

poem-mine-
one

for me

today

you are a poem tr. Erica Li

[ am evaporating once more
bit by bit into poems, before I even know them

[ am made to be shown to you, a
poem

reader pulls most of the weight here in this
most rashly improvised, thief-like greed rife
work

while eating the fragrant bread I baked, read my
poem
just one

of them, won't you

today

EOIN YHM OQ BUUBA NOA 3 S| JBYAA WO}
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You're the Poem tr. Sung Ryu #%7

Here I evaporate again
unknown to me, slowly, a new poem

Written to show you, I am a
poem

With the reader doing the heavy-lifting,
it's the most ballsy! moochy!
move

Snacking on fragrant bread I've baked, my
poem
won't you try

another piece

today?

you are poetry tr. Shreya Mapadath

I am vanishing into thin air again
a new poem unknown to myself, steadily

me, in order to show you

poetry

readers make up the majority

of the most reckless no pain all gain

act

as you eat the aromatic bread I baked my

poems

would you read

one of them

today
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L S WH|S 22|71 2t ERQL|Ch
Language That Stuck”

XM ot 2 71E GThojofl SHLFEE UojoF & XISZE F M MELICH
X|M 2 “reckkless and thieffly” 2 O|H2IA|7FX] M1 4 L2 “recckkless
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CHEE-AlHH BlOlS HEASH T Erica H 2 “thief-like greed rife” 2 FAl
=2

&3 =2 YH[Z9| ElA2|E TR Mo WLAHZ (“ballsy! moochy!”)
MEst= M, f2l|of H2 “the most reckless no pain all gain”0f|A] OFF

2E glo] LOE0|X B E E LTt

Hu2 5 o] HHAO| FAUSH| ‘L’E a Poem LAl the PoemO|2f1
EXetL|Ct ALV} 2|0|E o2 A| HfZENtR?


https://langoinstitute.com/blog/2019/7/17/korean-pronunciation-part-1-consonant-sounds
https://www.chogwa.com/issues/issue10
https://www.chogwa.com/issues/issue10
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You Poem tr. Seth Chandler

Here I go evaporating again
New poems I don't even know, little by

Little poems to show you
Poems

To make the reader do all the
Work
The most reckless, laziest

Please have some bread I baked
Today
And read one

Of my

Poems

you the poem tr. Soje

i'm evaporating again
a poem i haven't met yet, im something

for me to reveal to you
a poem

what makes readers do most of
the work
like an utmost madcap thief

hey, will you read
a poem
of mine and eat this

bread I baked
today

¢euw o] op euuob n J jeym wouy
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You're Poetry tr. Kris Shin

[ am evaporating again.
A poem unknown and new to me, bit by bit

made to show you I am
a poem

A large share of the one who reads

a reckless and thieving heart’s

heist

Eating the bread that smells of my bake

poetry
Will you read me

a slice

today

you are a pocm tr. Eunice Lee °©]-&1}

and I am steam again,
already, a fresh poem, showing myself

sliver by sliver before you, a
poem

asking too much of its reader, such a
my-way-on-the-highway, give-me-the-loot kind of a
task

so would you try my fragrant, freshly baked
poem
would you read this loaf

to me, for me

today

SUMOP N 1 WOy
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You Are a Poem tr. July Ban ¥

I am evaporating again
Not knowingly a poem, by little

To show you I am a
poem
Mostly up to readers

Most reckless and thief minded

work

Would you have a flavory bread I baked and read my

poem

a plece
for me

today

You're poetry

I'm letting off steam again
poetry, new to me, a bit at a time

for me to show to you

poetry

readers’ lot is mostly
that work of

slap-happy pilfer-plundering

tr. grace

Eating pastries I baked that smell so good, would you read

a piece of my

poetry

for me

today
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YOU. Are Poem tr. Natalie Cha

I am evaporating again
A poem I don't know, unhurriedly

[ am, for you,
A poem

Thing to do which is most shameless, reckless
Which the reader is most responsible for, so
Please,

Eating freshly baked bread I made,

Would you read
Me
Today

YOU., a poem tr. Hyunmoon Kim

I am evaporating again
little by little
into a fresh unknown poem

I, a poem

to be seen by you

a shameless theft of a
work
mostly yours

Please have some fragrant bread I baked
Will you be

a poem

of mine

today
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You are Poetry tr. Helen Hwayeon

I'm vaporizing once more
without realizing, a new verse bubble by bubble

materializing in ur eyes. ... I am
Poetry

How selfish, to ask
how boorish, burdening the readers with all this
Labor

Smell my fresh bread and tear a piece of my
Poetry
will u, pls take a bite

and read me?

Today

You Poem tr. eyw ol

Here I go turning to vapor again

a new diffuse poem, one sonant at a time

I, a to-show-you
poem

the reader has to parse
It's brazen madcap self-serving
work

I know

Take the fragrant bread I baked and this I
poem
just one

and read it wld you pls
today

transpiring
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You see' tr. donghwi lee

I vapor away again
unknowingly a poem,

I slowly for you to

see

a work only quick but rashest
mostly by who reads

Eat
this fresh bread I bake and

see
my piece

would you

today

1 ‘A]’(poem, poetry) sounds si.

you're poetry see tr. Jaewon Che

i'm evaporating anew
little by little i'm oblivious see

poetry im poetry for you to
see

those who read it expend the most
it gives damn little it steals so much
poetry

eat this beautiful bread i baked and

see
my poem

today

will you
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A Note from the Cover Artist, Gyunghwa Roh
tr. Jaewon Che

The world is slices, slices, slices spliced, and we
slice the slices, slice the slices, slice the slices
2022, Mixed Media, 29.7cm x 21cm

An artist perceives a world. They cut out what they
recognize. They gather it. Each slice has a new meaning. Or
the slices join sides and become something else. The totality
of the conjoined slices is the world of the artist. This world
is thrown before the viewer. When the artist hurls it, a part
of its meaning evaporates. This vacancy is now the world of
the viewer.

Every time my artwork leaves my hand, | see
its meaning change. Even when | have erased common
interpretations attached to a form and given it a different
name, it somehow regains its original title once it enters the
world. | find this phenomenon quite interesting. And | think
to myself, “Then why do artists exist?”

The artist keeps hurling things into the lake that is
the world. Hoping for a big splash. The body of water resists
undulation. The dream of a mountainous wave drowns, and
yet, | am sure of this one thing. The world will rise exactly as
much as the volume of what | have cast in it.
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